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AHHOTAN NS

Henpro uccnenoBanus cTaj aHAIM3 MEPEBOTUECKUX PEIICHU M CIOCOOOB a/IeKBAaTHOU Mepeaaun BKparuie-
HUU MHOSI3bIYHOM PEUU HA PYCCKUM SI3BIK, UCCIIE0BAHUE IPUUUH UCII0JIb30BAHUS 3TOr0 NPUEMA B IPOU3BEIICHUM,
a TaK¥KE BBIABJICHUC OCHOBHBIX CTUJIMCTUYCCKUX U IPArMaTUICCKUX (I)yHKI_[I/Iﬁ KCCHU3MOB B TCKCTC. HOCpeL[CTBOM
OIMUCATCJIBHOI'0 U JIMHI'BOIICPEBOAYCCKOTO METOJ0B, 4 TAKKC METOJa COINNOCTABUTCIIbHOTO aHaJIn3a OBbLIN BBISAB-
JIEHBI HanboJIee HCIOJIb3yEMbIC HpI/IéMLI nepegayn HHOS3BIYHOMN peuu, eé (I)YHK].[I/II/I B IIOJIOTHE aHTJIMHCKOTO TEK-
CTa, a TaKXXeC CII0COOBI COXpPAaHCHHUA dTUX (I)YHKHHﬁ B PYCCKOA3BITHOM IICPEBOAC.

Abstract

The aim of the study was to analyze the translation techniques used to provide adequate rendering of foreign
language insertions into Russian, to consider the rationale for the use of this method in the work, to identify the
main stylistic and pragmatic functions of xenisms in the source text. By means of descriptive and linguistic trans-
lation techniques and comparative analysis, the most widely used methods of reproducing foreign language speech,
its functions in the context of the English text and ways of reproducing these pragmatic functions in the Russian
version were identified.

KJ'[]O‘leB])Ie CJI0BA: MHOASBIYHBIC BKpPAIUVICHUA; KCCHU3MBI;, CTUJIIUCTUYCCKUC U ITPpArMaTu4eCKue (byHKL[I/II/I;
CIoco0BI IEpeaum.

Key words: foreign language insertions; xenisms; stylistic and pragmatic functions; translation techniques.

Kcennsm Bce Oosee yacTo HCIOIB3YETCs B COBpe-
MEHHOH XyI0’KECTBEHHOH UTeparype. 1o peHoMeH,
KOTOPBI SIBIISIETCS] TPOSIBJIEHHMEM OTHOCHTEIBHO O-
CTOSITHHOTO KOHTaKTa JABYX W Oomee s3bIkoB, JI. I'mit-
6epT 0003HaYaEeT TEPMHUHOM «KCEHH3M» M TPaKTYeT,
KaK peokoe A6leHue U Heu3eecmHoe, 4ydlcoe closo,
ynoTpebieHre KOTOPOTO COMPOBOKAAETCS METAJINHT-
BUCTHYECKUM 3HAKOM, & UMEHHO, CHOCKO BHH3Y CTpa-
HUIIBI, €CITH peyb UAET O HAIIMCAaHHOM TEKCTe WIIH Jie-
CKpHUNTHUBHON mapadpazoil. A.A. JIeCOHTEEB — H3BECT-
HBI TICHUXOJIOT M JIMHTBUCT — TaKXe OIpeJenseT
TEPMUH «UHOS3BIUHOE BKpAIUICHHE», KaK pe3yJbTaT
«COCYILIECTBOBAHUS IBYX TEKCTOBY [2].

IonsaTue «kcenuzm» B KOPHE OTIUUYAETCA OT NOJ-
BUJIOB MOHATHS «3aUMCTBOBAHME» CTEINEHBIO HEOCBO-
€HHOCTH, CTHJIMCTHYECKOH (pyHKIMEH M JUIMHOI BBI-
CKa3bIBaHMS — OT OJIHOTO CJIOBA JI0 HECKOJBKUX CTPO-
yek. KceHn3Mm uaie Bcero umMeeT SKBUBAJICHT B A3BIKE
MepeBoJia, U €ro IMepeBoJ BIIOJHE BO3MOXEH, OJHAKO,
BOCTIPOM3BOJINTCSI OH B HEM3MEHHOI rpaduke sS3bIKa
OpWTHHAJIa, YTOOBl MepeAaTh MparMaTU4ecKyro |
SKCTPATMHTBUCTHYECKYIO (DYHKIIMIO, CMBICI TEKCTa H
HOCBLI aBTOpA.

B npowussenenun «llleron» Gonplie Bcero kce-
HU3MOB Ha PyCCKOM SI3bIKE, MEHBIIIE — HA HUAEPIaH-
CKOM, MCIaHCKOM, HEMELKOM, (pPaHIy3CKOM, IOJIb-

CKOM, JIATHHCKOM, MTQJIbTHCKOM M YKPauHCKOM SI3bI-
kax. @DyHKOUS TETepOreHHOCTH paccMaTpHUBAETCs
HaMH C TOYKH 3PEHHUS Pa3HOOOpasus A3bIKOB, HCIOJb-
3yeMBIX B NPOM3BEACHHHM, a TAKXKE C TOUKH 3PEHUS
BCET0 MHOT000pa3Hs SKCTPATMHI BUCTHIECKUX ITPUYNH
UX HCTIONIb30BaHMA. B cTpeMieHHH NepeHecTH 4uTa-
TeJId B aTMOC(epy MHOSI3BIYHOCTH U B JKEJIaHUH JaTh
€My BO3MOXHOCTh ITOYYBCTBOBATh Ce0s yYaCTHHUKOM
coObITUHl, aBTOp HAaMEPEHHO OOpaIaeTcsi K KCEHU3-
Mam, 9TO CO3IaéT B TEKCTE aTMoc(hepy ayTeHTUIHOCTH,
BII€YATIICHUE HAYUTAHHOCTHU, YUEHOCTH, a UHOTJa IPH-
Ja€T OTTEHOK KOMMYHOCTH WM UPOHUH, CO3JAET KOJIO-
PHUT BBIZETICHUS KYJIBTYPHBIX M SI3BIKOBBIX OCOOEHHO-
CTel HapoJa.

N300unre KCeHU3MOB B NpOU3BeNeHUH JIOHHBI
TaprT — crunuctuueckuii npuém. HaceleHHOCTh Tek-
CTa MHOSI3BIYHBIMH BKPAIJICHUSAMH BBI3BaHA IIEIBIM Psi-
noM (akropoB: amemorpadudeckuMH M TOJIUTHYC-
CKUMH TIPHYUHAMHU; ATHUYECKON NPHHAICKHOCTHIO
repoeB, 0COOCHHOCTSAMH MECTa X HAXOXKJICHHS, X CO-
OUAIBHBIM CTaTYCOM, NPHHAJIC)KHOCTBIO K OTpese-
JICHHOMY KOJUIEKTHBY, a TaKkkKe OBICTPO MEHSIOUIeHCs
SI3BIKOBOM CHUTyallUel B COBPEMEHHOM TIeT€pPOre€HHOM
MHUpeE, I/Ie KKAbIH YeJIOBEK HEN30EKHO CTAIKUBACTCS
C MHOSI3BIYHOI peublo B MMOBCETHEBHOM JKU3HU U BOC-
MIPUHUMAET TO KaK HOPMY, a HE KaK OTKJIOHEHHE OT
Hee.
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KonnyecTBO MHOSA3BIUHBIX BKPAINICHUM B pOMaHe
HACTOJIKO BEJMKO, YTO 3TO SIBICHHE CKOpee MOXKHO
Ha3BaTh CUCTEMHBIM, HEXEIIH HCKIIOYCHHEM. JTa TeH-
JCHINS SBIACTCS pEe3yabTaTOM Oojee TECHOW MEx-
KYJIBTYPHOH B MEXBSI3BIKOBOH KOMMYHHUKAITHH.

HecmoTps Ha TO, YTO MHOSI3BIYHBIC BKPAIICHUS
WH(POPMALMOHHO HArPYKEHBI, B HUX 00JIee Ba)KCH CTU-
TUCTHYECKUH 3P (eKT, KOTOPHIi OHU NPOU3BOIAT Ya-
CTOTHOCTBIO M DPa3HOOOpa3ueM S3BIKOB HHOSI3BIYHOM
peuH B MOJOTHE aHIVIOA3BIYHOTO TEKCTa 00BeMOM 00-
nee 800 crpanui. DTOT GaKkTOp HEJb3sI HE YUUTHIBATH
IOpU MepeBojie, TMOATOMY Mpexae YeM MepeBOAUTH
TEKCT, HAJO0 OMpPEICITUTh MParMaTHieckue M SKCTpa-
JUHTBUCTHYECKHE (PYHKINU KCCHU3MOB B MIPOM3BEIC-
HUH.

B pesynbrarte rccine1oBaHUs HHOS3BIYHBIX BKpAIl-
JICHUH, KOTOPBIE MBI OTIMYaeM OT YK€ BOLICIIINX B
JUHTBOKYJIBTYPHBIH OOMXOI M OCBOCHHEIX SI3BIKOM U
MOAKPEIJICHHBIX (PUKCAIMEl B CIIOBAPSX, MBI BBISIBUIIN
LENbli psifi GYHKIUH, KOTOPhIE KCCHU3MBI MPU3BAHBI
BBHITIOJTHSATh.

OMoTHBHast (QyHKUMS (BBIpaXKEHHE SMOIHNO-
HAJIBHOTO BO30OYXKIEHUsI Te€posi, YMOIIUN; UCTIOJIb30Ba-
HUC HAIMOHAJIHHO-CIICIUPUICCKAX  MEKIOMETHI-
BKpaIUICHHI Ha WHOCTPaHHOM SI3BIKE):

The thrown book — luckily a paperback — clipped
me in the cheekbone. “Ischézni! Get out!” [5].

ATTpaKTHBHO-IKCIIpeccMBHAsA (QyHKUUA WK
¢ynkuus dacumHanuu (3aBOpaXXKUBAHUE YHTATENS,
MpUBJICYCHIE BHUMAHUS K HY)KHOMY OTPBIBKY):

I was always finding old 7-Eleven napkins and bits
of scratch paper with lists of words and terms he’d
made:

bridle and domesticate

celerity

trattoria

wise guy = Kpymoit nayan

propinquity [5].

HomunatuBHas (pyHKuus (Ha3BaHHE SBICHUH,
MPEMETOB, X CBOMCTB M OTHOIICHUH, OTHOCSIIIUXCS K
WHOSI3BIYHON KYIBTYpe):

“Oh!” snatching him up, as Popchik wriggled and
struggled. “You got fat! He got fat!” he said indig-
nantly as Popchik jumped up and kissed him on the
face. “You let him get fat! Yes, hello, poustyshka, little
bit of fluff you, hello! You remember me, don’t you?”
[5].

KyabTtypHo-opuenTupyomas QyHKOUS WU
(yHKIHSA CO3MaHUS HAHOHAJIBLHOTO KOJOPHUTA (MH-
dopMarms o ObITe, TPAAHUIUAX; TIEpeada HAITHOHAIb-
HOTO KOJIOPUTA U JMHIBOKYJIBTYPHON COCTaBIISIOLIEH;
OTpaXCHHE CICHU(PHUSCKUX YEepPT s3bIKA, DPEanHy,
MECTHOCTH, CTPaHbl):

We’ll have our own praznyky on Christmas Eve.
What do you think?” “Praznyky?” “You know. A sort
of holiday party. Not a proper Holy Supper, just a nice
dinner [5].

HanuonanabHo-accouaTuBHas QGyHKiust (Mo-
JKET CYUTATHCS MONDYHKIHEH KYJIETYPHO-OPHEHTHPY-
IOLIEeH, OIHAKO, B OTIUYUE OT KYJIbTYPHO-OPUEHTUPY-
oniel GYHKIUH, KOTOpas 3HAKOMHUT YUTATEIS C KYJib-
Typo# APYroi CTpaHbl, HO HE BBI3BIBAET aCCOLUALINY,

HAIl.-aCCOITMAaTUBHAs (DYHKIHMS BBI3BIBACT CHeUH(pUIe-
CKHE acCOIMalliH, CBOMCTBCHHBIC TOM HJIW HHOH
Harm.  KOHKpeTHO B mpemaraeMoM —IpuUMepe
«zolotaia ptitsa» 3amenser Ha3BaHue KapTuHb «The
Goldfinch», acconmarus — «kap nTHIIA» U3 PYCCKOTO
GonskITOopa):

Looks good, no, your zolotaia ptitsa, | told you we
took care of it, didn’t I [5]?

Komnpeccupyromast pyHkuus (BKparuieHus sB-
JISIFOTCSI KOHICHTPUPOBAHHBIMU HOCHTEJISIMH KYJIBTYP-
HOU MH(pOPMAIMHU ITyTeM KOMIIPECCHU BPEMEHH U IIPO-
CTPaHCTBa; 3KOHOMHMS S3BIKOBBIX PECYpCOB Cpell-
CTBAMH TYKOTO SI3BIKA):

“God, I better slow down,” said Boris somberly.
He looked glassy and wrecked. “Trajectcontrole. Help
me watch for signs.” Blood smear on my cuff. Big fat
drops. “Trajectcontrole. That means some machine
tells the police you are speeding [5].

OtrpannyureabHas GyHKIHs (pa3rpaHUueHUE
TPYNII JIMI, OJHA U3 KOTOPBIX BIaAceT MHOCTPAHHBIM
SA3BIKOM, IpyTras — HET, HHOI'JIa — 3aByaJIMPOBAHUE WH-
(dbopmaruu; pasrpaHHYCHUE OWJIMHIBOB M MOHOJIHHT -
BOB B CpeJIe YUTATEIbCKOW ayIUTOPUN):

“Ruhe, schlaft weiter*, ” called the blonde, before
turning to Horst and beginning to speak urgently in
rapid-fire German [5].

*[lopsidok, cnume Oanvute (Hem.) [4].

Jucpemuctuyeckas GyHKIus (HAMEPEHHOE
ynoTtpeOieHre TpyO0CTH Ha HHOCTPAHHOM SI3BIKE C IIe-
JIbIO YCUJICHUS BBIPASUTCIIBHOCTU BI)ICKa3LIBaHI/IH)I

“Dummer Wichser! Dummkopf*! How much did
he take, Niall?” he said to the bruiser who had reap-
peared in the door and was looking on with a critical
eye [5].

*Ypoovr mynopwinvie! Hpuoypxu! (vem.) [4].

IBpemucTuyeckass GpyHKous (CMATYCHHE TPY-
00ro BYIBrapHOTO AHTJIOSA3BIYHOTO BEIPAKEHUS ITyTeM
€T0 3aMEHBI HHOS3BIYHBIM BKPAIUICHUEM ):

Boris stayed over at my house, since | lived closer
to the playground and he was (in his own favorite term
for loadedness) v gavno [5].

DyHKuus pevyeBoii MHAMBUAYAIM3AUUHU (TIpH-
JaHUE TIEPCOHAXY CHenupuIecKuXx O0COOEHHOCTEH,
NPUMEHSIETCS] TaKXkKe C 1IeJIbI0 «pa3HOo0pasuTh» peub
reposi, CIeNaTh ¢ OTIIMYHON OT APYIUX, 3allOMHUHAI0-
nieiics):

“Hey, ” | said awkwardly, “thanks for looking out
for me...”. “No problemo,” said Goldie [5].

@DyHKINSA JOCTHKEHUS KOMUYecKoro 3¢ dexra
win 1oMopucTuyeckasi GyHkuus (co3aHue IOMOPH-
CTUYECKOW CHTyallu{; Iepenada aBTOPCKOH HMPOHMH,
Jocajibl, capkasMa, KpHTHYECKOH MO3UINN):

I wasn’t worried about the people who believed
they’d unearthed genuine Sheraton at bargain prices
and hurried away with their copies thinking they’d
swizzled me. The old Caveat Emptor rule more than
applied there [5].

[TepeBon:

Tym yoc pabomano cmapoe npasuno — caveat,
Moz, emptor.*

*[Tycmb noxynamens 6yoem 6oumenen (nam.) [4]
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DyHKIHA IBPOHN3ANMH (CBOHCTBO, TAPMOHHU3H-
pyromiee peub, aKyCTHIecKoe Oraro3Bydne, Ha Iepes-
HUH TUTaH BBIABUTACTCSA LEHHOCTH 3BYKOBOW CTOPOHEI
BBICKA3bIBAHMUS, ITOTICPKUBACTCS PUTMUIECKAST CTPYK-
Typa):

Whenever | thought of her eyes on mine, | felt dizzy
at the thought that she — a perfect stranger — had saved
me from walking out of the exhibition and into the black
flash in the postcard shop, nada*, the end of everything
[5].

*Huumo (ucn.).

Jeramusupyromas QyHKIUA U QYHKIUA 10-
KyMeHTaJu3auuu (puIaHne CMBICIOBOH JTOCTOBEp-
HOCTH;, Ha3BaHWE YJIHI, OTeJlel, OyIbpBapoOB M IPYTHX
MECT, KaK Ba)KHBIH «3JIEMEHT JEKOPaInii»):

On the Overtoom again, heading back into Am-
sterdam: Locksmith

Sleutelkluis, Vacatures, Digitaal Printen, Haji
Telecom, Onbeperkt Genieten*, Arabic letters, lights
streaking, it was like a nightmare, | was never going to
get off this f**king road [5].

*«Tpebytomesy, «llugposas neuamvy, «Xaoicu
Tenexomy, «Yoosonvcmeue 6e3 epanuyy (nuoepi.) [4].

Jcrernyeckas pyHKUusA (MHOS3BIYHAS JIEKCHKA
KaK CpEICTBO BEIPaXXCHUS YPOBHS 0Opa30BaHHOCTH,
SPYAUPOBAHHOCTH TepOsi, MPUIAHNE PEYH IIIETaHTHO-
CTH):

Me — I'm a cabinet maker, not a businessman.
Brocanteur, bricoleur™ [5].

* Aumuxeap, mooumens (¢p.)» [4].

B XYHOXKECTBEHHBIX MPOU3BCACHUAX KYJIBTYPHO-
opueHTHpyromas QyHKuus (uiu (QyHKUUS CO3MaHUs
HAIlMOHAJIFHOTO KOJIOPHTA) Yallle BCETO MpPOSBIAETCS
HauOosee BhIpaXeHHO [3]. DTHUYECKHU KOJOPUT WT-
paeT ocoOyio poib B XyIOXXECTBEHHOM Tekcre. OH
BKITIOYAaeT B ce0sl pedeBbIe XapaKTEPHUCTHKH TEPOCB,
CJIOBA W BBIPQKCHIS, 3aUMCTBOBAaHHEIC N3 KOHKPETHOH
JUHTBOKYJIBTYPEl B KOHKPETHOTO MCTOPUYECKOTO TIe-
pHOa, KOTOPBIE OTPAKAIOT KaK CIECHU(PHUKY TaHHOTO
SI3BIKA, TAK W KYJIBTYpHBIC PEajly NAaHHOH CTpaHBI U
T.1. [1, c.94]:

“Sto lat!*” he said — his old toast. “Sto lat.” The
vodka was aromatic and flavored with some bitter herb
I couldn 't identify [5].

*Cmo nem (NONBCK.). — OmMo mocm u u36ecmHast
sacmonvhas necus [4].

B paccmarpuBaeMoM OTpBHIBKE COJlepKaTcs WHO-
SI3BIYHBIC BKPAIUICHUS U3 MOJIBCKOTO SA3bIKA, 03HAYAI0-
IIME TOCT U U3BECTHYIO 3aCTOJIbHYIO NIecHI0. Takum 00-
pa3oM, HHOSI3BIYHAS JICKCHKA B PACCMATPUBAEMOM XY-
JIO)KECTBEHHOM TPOW3BEICHUH BEHITIONHSET (YHKIIHIO
CO3JIaHMsI STHHYECKOTO KOJIOPHTA.

JlunropedaexkcuBHas GpyHKUuUs (aBTOp BEIET
H36HIOJICHI/IG 3a 3BY4YaHUEM, 3HAUYCHUEM HMHOA3BIYHBIX
CIIOB, YYXKABIX [UIA CMBICIOBoctipuaTus [6]. [larHOe
HaOJIIOJIeHUEe TPENCTaBIsIeT Cco0OW KOMMEHTapui
JMHTBOPE(IIEKCHBHOTO XapaKTepa U B HEKOTOPBIX CITy-
Hagx CIIYXUT JJII UHAWUBUAYAJIU3alluUu pe€un repos 1o-
BECTBOBAHUS):

I went back and scoured them over and over for
Dutch-English cognates which were few and far be-
tween. Amerikaan dood aangetroffen. Heroine, co-
caine. Moord: mortality, mordant, morbid, murder.

Drugsgerelateerde criminaliteit: Frits Aaltink afkom-
stig uit Amsterdam en Mackay Fiedler Martin uit Los
Angeles. Bloedig: bloody. Schotenwisseling: who
could say, although, schoten: could that mean shots
[5]?

B nanHOM paccmaTpuBaeMoOM IpUMeEpe repoi
MIPOU3BEACHUS IPUBOJUT PACCYXKIACHHSI O HE3HAKOMBIX
€My 3BYyKax M CJI0BaX HUAEPJIAHICKOTO sI3bIKA U MBITa-
€TCs COMOCTaBUTh HEKOTOPBIE U3 HUX C aHIVIMHCKUMHU
CJIOBaMH, YTOOBI OHSATh UX CMBICIL.

IIpu mepeBome KCEHH3MOB B paccMaTpPUBAEMOM
MIPOM3BEACHIH OCHOBHAs IIPO0OJIeMa 3aKII04aach B CO-
XpaHCHNU WX QYHKIUH. BpuH BBIIEICHBI Cleayromue
CTIOCOOBI COXpaHEHNS CTIIINCTHYECKIX U IparMaThye-
CKUX (DYHKIHUH MHOS3BIYHBIX BKpPAIUICHUM:

o Coxpanenue ucxoonou ¢opmel UHOA3BIY-
HO20 6KpanieHus 06e3 nosACHeHUs

BBeneHHbIC aBTOPOM 3IIEMEHTHI TEKCTa Ha pyc-
CKOM $SI3bIKE B @HIJIOA3BIUHBIN TEKCT, I PYCCKOTO YH-
TaTelsl He SIBJISIOTCS NHOSA3BIYHBIMU U TIOHATHBI €3 J10-
MIOJTHUTEJIBHBIX MOSCHEHUH, TI0ATOMY UX MOKHO Iepe-
HOCHUTh U3 MCXOAHOTO TEKCTa B IIEPEBOJHON He
U3MeHsIs1 POPMBIL.

“Nekulturny,” I said, a word I’d picked up from
him. “And too many tourists.” [5].

[lepeBon:

— Nekulturny, — 310 c110BO s MOALIEIIHII OT HETO.
— U TypHCTOB CAMIIIKOM MHOTO.

Ucxonnas rpaduka cioBa «nekulturnyy coxpaHs-
eTCsl C TOW 1eJIbI0, YTOOBI YKa3aTh Ha TO, YTO TOBOPSI-
KA SBJISIETCS OMIMHIBOM U IOJB3YETCS BKPAILICHU-
SIMU TS HeQQOPMATbHLIX 00paAUeHUl.

o Coxpanenue ucxoomoii ¢hopmvl uUHOA3LIY-
HO20 6KpanieHuA ¢ NOACHEHUEeM NPAMO 6 meKchie

B crnegyromux mpuMepax Bce BKPAIUIEHUS MHO-
SI3BIYHOM pedr IPUBEACHBI Ha PyCCKOM SI3BIKE, HO B aH-
rimiickoi rpaduke. {1 aHTIIOS3BIYHOTO YATATENS aB-
Top KHur#, JlonHa TapTT, qoBena CyTh MHOS3BIYHOM
pedd, TeM WM WHBIM TYTEM OOBSCHHUB e€ 3HaYCHHE
HenocpeocmeeHHo 8 npedaodicenuu. [ pycckoro 4u-
TaTeJs 3TH €AWHUIIBI HE SBISIOTCS MHOS3BIYHBIM TEK-
CTOM U NPEKPacHO €My MOHSATHBI, OJTHAKO, IJIS Iepe-
Jadu (YHKIMH WHOS3BIYHOW peud e€ BKpaIrjIeHUS
ObUTH COXpaHeHbI B (hOpMe JIATHHUIIBL, JINOO TPaHCKPHU-
OMpOBaHBI KNPHUIUTUIICH:

...bits of scratch paper with lists of words and
terms he’d made:

bridle and domesticate

celerity

trattoria

wise guy = kpymoi nayan [5].

OTOT NpUMEp UHTEPECEH ABOMHBIM BKpaIlICHHEM,
MTOCKOJIBKY MHOSI3BIYHAS PEYh COXPAHAETCS KaK B OpHU-
THHAJBHOM TEKCTE, TaK U B MepeBoje. B ncxogHom Ba-
pHaHTe AJIS aHTJIOSI3BIYHOTO YHUTATENS SICHO, UTO «KP)-
moti nayary IBISIETCS MOSICHEHUEM K CIIOBOCOYETAHUIO
«WIiSe guy», TI03TOMY B CHOCKE C MTEPEBOIOM Ha00HO-
ctu HeT. [lo Tol ke mpuurHE He TpeOyeTcs NnepeBox
«Wise guy» IJIsl pyCCKOSI3BIYHOTO YUTATEIS.

e Coxpanenue ucxooHmou ¢hopmovl UHOA3LIY-
HO20 6KPANIEHUA NPU HATUYUU nepeeoda 6 CHOCKe
UnU npUMeUanHuu
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B cnepyromem mnpumepe, repoid Mpou3BEACHUS
HaMEPEHHO MPUOETaeT K WHOSI3BIYHOW pedn Ha (paH-
I[y3CKOM S3BIKE, YTO OOECIIEYMBACT ICTETHYECKYIO
¢yHkuuo. 3aMeTHM, YTO B WCXOJHOM BapHaHTE K
BKpaIUI€HHOH (hpaHIly3CKOW pedyn He JaHbl HU 0OBsC-
HEHHS B TEKCTe, HU MEPEeBOIBI B CHOCKE. B pycckom
TEKCTE MEePEBOJI B CHOCKE MPUCYTCTBYeET. [lomo0HOE sB-
JICHUE OOBSACHSICTCS MParMaTUIeCKUM Pacu€ToM: eClin
JUIS aHTJIOSI3BIYHOM ayJUTOPUU HEKOTOPBIC (PpaHIly3-
CKHE CJIOBA MOTYT OBITh MOHSATHBI 0€3 MOSICHEHUS, TO
JUTSL COBPEMEHHOT'O PYCCKOTO YHATATEISI UX OOBSICHCHHE
00513aTEeNBHO:

He waggled his hand sideways: comme ci, comme
ca. “You?” [5].

IlepeBon:

OH TOKPYTHIJI ITJONIKOW: COMme ci, comme
ca* -A mor?

*bonee-menee (Ppp.)[4].

CeroHst B OBICTPO pa3BHBAIOIIEMCS MHUPE U3yde-
HUEC npoGneMm nepeBoaa KCECHU3MOB BUAUTCA NOCTA-
TOYHO aKTyaJbHBIM, TIOCKOJIBKY MPOIIECCHI III00ann3a-
MM HEeM3MEHHO OTpaXkaloTcsi Ha Bcex cdepax oOuie-
CTBEHHOM JACATCIBbHOCTH, B TOM YHCJIC W Ha A3BIKC
JMUTEPaTyphl. B COBpeMEHHBIX XYI0KECTBEHHBIX IIPO-
W3BEICHUSX BCE YaIlle BCTPEUYAIOTCS HE TONBKO OBICTPO
OCBaWBAIOIINECS HEOJOTH3MEI, SK30TH3MBI, BapBa-
PU3MBI, HO H TaKFe MHOTO()YHKIIMOHATIHHBIC WHOS3BIU-
HBIE 3JICMEHTHI, [UIA KOTOPHIX Iepenada HHPOpPMauu

HE SBIIIETCS €AMHCTBEHHO Ba)KHOH POJIBIO B TEKCTE.
KceHn3Mbl IOKa HE UMEIOT YETKOW KIIaCCH(PUKAITNOH-
HOW CHCTEMBI, TOYHOTO pacIpeleIeHus parMaTuie-
CKMX, CTWIACTHYECKUX, OSKCTPATHHIBUCTUYCCKHAX
¢byHKUHH 1 crtocoO0B MX Iepenavn Ha PYCCKUH S3BIK.
Jannas 0671acTh IEPEBOJOBECHHUS €IIIE MaJIo H3yIeHa
U KAET JadbHEUIMX U 0OJiee TIIATSILHBIX HAYYHBIX
HCCIIEJOBAHUN.
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