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B craTthe onpeneneHs! Takue HOHATHS Kak «00pa3y, «XyH0)KeCTBEHHBIH 00pa3», «I3bIKOBbIE CPEICTBA BHI-
Pa3sUTEIbHOCTHY». BBIABICHBI M MPOAaHAIM3UPOBAHBl KOHTEKCTHI C HCIOJIb30BAaHHEM OIPOMHOTO KOJIMUYECTBA pa3-
HOOOPa3HBIX CPEJICTB BHIPA3UTENILHOCTH, MPEACTABIISIONUX COOMPATENbHBIH 00pa3 «CUaCTIMBOrO 4YeJIOBEKa» B

nerektuBe JInanel MopuapTu.
ABSTRACT

The article defines such concepts as “image”, “artistic image”, “linguistic means of expression”. Contexts
using a huge number of different means of expression, representing the collective image of the "happy man" in

detective Liana Moriarty are identified and analyzed.
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B coBpemeHHOM 00IIecTBE Ha/leKHO YKOPEHH-
J1aCh MOJIEITb TIOBEJICHYSI, HEIIPEMEHHO BeIylast BCeX U
KaXKJ0ro K 0e3rpaHUYHOMY CHaCThi0. MHOTHE TbITa-
IOTCSl HAWTH JONTOXKIaHHBIC OTBETHI B PA3IIUYHBIX JO-
CTYITHBIX UCTOYHUKaX. Tak, HampuMmep, TOIBKO 3a T0-
cieqaue 10-15 et ObUTM HaMKECaHBI COTHU PadOT, TMO-
CBAMICHHBIX  WM3YYCHHIO  XYIHOXXECTBEHHOTO U
JIUTepaTypHOro obpasza mepcoHaxkeil. CTOUT ydecTh
TOT (PaKT, YTO CAMO MOHSITHUE «XYyIOKECTBEHHBIA 00-
pa3» BecbMa MHOTOTPaHHO, TOITOMY B HAyYHBIX MaTe-
pHajax OCBEIIAJNCh JHMIIb €ro OIpeesIeHHBIE ac-
nekThl. Cpenn mogo0HOTO pojaa TPYAOB CTOUT BhIJe-
muth  ctathio  C.B.UepHOBOH, pacKphIBAIONIYIO
crienmupuKy TPUBEISHHOTO TEPMHUHA C JIMHTBUCTHYE-
ckux no3unuit [3]. OgHako 00pa3 CYACTIUBOIO Yeio-
BEKa, CO3JIaHHBIN MOCPENICTBOM SI3bIKOBBIX CPE/ICTB BbI-
Pa3UTENBHOCTH, B KOHTEKCTE aHIJIOSA3BIYHBIX JIMTEpa-
TYpPHBIX IPOU3BEJIEHUH paHee He paccMaTpUBaiCs.

B paMmkax Hamiero uccienoBaHHs, C LEJNbIO pac-
KPBITHS 3HAYCHUS TOHATHIA «00pa3», «XyJ0XKECTBEH-
HBIA 00pa3», MBI COYIH HEOOXOAUMBIM OOPAaTUTHCS K
TPaKTOBKaM OTE€YECTBEHHBIX U 3aPYOEIKHBIX CIIOBAPEH.

Hambonee o6o0meHHast 1 B TO k€ BpeMsl SICHas
XapaKTepUCTUKA HCCIEAYEeMOTO TEepMUHA TMPEACTaB-
JIeHa B TOJIKOBOM clioBape noj penakuueit J1.B.JAmut-
pHeBa, KOTOPBI TOA 00pa3oM IOHMMAaeT COBOKYTI-

HOCTB BCETO, YTO BbI 3aMEYaeTe U BOCIIPUHUMAETE B Ue-
JIOBEKE, & UMEHHO, €ro BHEIIHOCTh, MUMHKY, JKECTBI,
peub u T. 1. [1].

[To muenuto Pycosoit H. 0. «xynoxecTBeHHBbIN
00pa3» paccMaTpuBaeTcsl Kak OCBOCHHUE JI€HCTBUTEINb-
HOCTH C NIPUCYILIEH el eTOCTHOCThIO CEMaHTHYECKUX
U TepUenTyarbHBIX MOMEHTOB [2]. A B KemOpumx-
ckoM cnoBape «Cambridge Dictionary» yka3zaHo, 9TO
«o0pa3» ecTb He 4TO MHOE, KaK MBICICHHAs KapTHHA
100 uest, POPMHUPYIOLIAsCS U3 ClIoB aBTopa [4].

Taxum oOpa3om, UCXOMAS U3 BBIIIE MPUBEIESHHBIX
OIIPE/ICIICHHIH MCCIIEAYEeMOro TOHSTHUS, Mbl IIPHILIH K
BBIBOJLY, YTO KaXK/Iblii 00pa3 B JIUTEpaTypHbBIX IPOH3BE-
JICHUSIX SIBJSIETCSI )KU3HEHHO BaKHBIM CTPYKTYPHBIM
9JIEMEHTOM KapTHHBI, KOTOPYIO CTPEMHTCS BOCCO3/IAaTh
aBTOP.

Teneps 1a0bl He OBITH TOJIOCIOBHBIMH, NEpeiiieM
K JIETAJILHOMY PacCMOTPEHHUIO 00pa3a «CcHYacTIMBOTO
YeJoBeKa» M yJEeNHMM 0C000€ BHHUMAaHHE S3BIKOBBIM
CPE/ICTBaM BBIPA3UTEIEHOCTH.

Marepuaiaom AJs HAIIETO WCCIEIOBAHUS MOCITY-
KHJI pPOMaH-JICTeKTUB aBCTPAIHICKON MUCATEILHULIBI
o Ha3BanueM “Big little lies / Boabuias majienbkast
JI0Kb”’, U3 KOTOPOTO METOJOM CIUIOIIHOW BBIOOPKH,
HaMH{ OBIIM BBIJENCHBI KOHTEKCTHI, IPECTABIAIONINE
TJIABHBIX NMEPCOHAXKEH, B YACTHOCTH TPEX MaM, U MpH-
CYIIME UM XapaKTEePUCTUKH.
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VYike Ha MepBBIX CTPAaHHWIAX POMaHa MBI BHINM
P TMHTBACTHYECKUX JICKCHIECKUX CPEACTB BBHIPA3H-
TEJIbHOCTU — UPOHUIO U cpaBHeHUE. JInana Mopuaptu
UCIIONB3YET WX C MEeJbI0 MMOKa3aTh HANTPAHHYIO 3aHs-
TOCTB, HETJIACHOE COPEBHOBAHHE POIUTEIBHUL] MEXKIY
co00f.

“Mothers took their mothering so seriously now.
Their frantic little faces. Ponytails swinging. Eyes fixed
on the mobile phones held in the palms of their hands
like compasses.” / “Tenepb mamvl ouernb cCKpynyiésHo
OMHOCAMCA K C80UM 0053aHHOCMAM. Bce ux IpoCTHBIE
muauk. HMx packauugarowuecss xgocmoi. ¥ MoOUIb-

around Celeste’s money? It was like wealth was an em-
barrassing medical condition. It was the same with Ce-
leste’s beauty. Strangers gave Celeste the same furtive
looks they gave to people with missing limbs, and if
Madeline ever mentioned Celeste’s looks, Celeste re-
sponded with something like shame.”/ “Iloyemy sce
OHU BbIHYIICOEHbI MAK OCNUKAMHO OMHOCUMBCSL K 60-
npocy o oenveax Cenecmur? Kascemcs, 6yomo docma-
MOK — 310 CMYWAOWUN MeOUYUHCKULL Ouazno3s. To ace
camoe 6v110 cesazano u ¢ kpacomou Cenecmul. Ilpoxo-
JACUe CMAPAIUCh HE3AMEMHO 832ISIHYMb HA Hee, CIOBHO
Cenecma 6vi1a kanexotl, a npu 10oou nonvimre Mao-

HUKH 8 JdOOHAX, CIIOBHO WMHTHPYIOIIHAE KOMIIACH,
HAO0e}CHO NPUKo8blearom ux 632aa0ul.” [5, c.4].

[Ipexne ueM nepenTu K AajJbHEHIIEMY U3yUEHUIO
TEKCTa PACKPOEM IOHITHE «SI3BIKOBBIE CPECTBA BRIPaA-
3UTEIBHOCTIY, MPENICTABIIONIIE cOO0H 0COOCHHOCTH
YCTHO WITM IUCEMEHHO peyH, TOJOTPEBaIOIINe HHTE-
pec ciymaTens, HoAAepKUBatoIue ero BHUMaHue. 13
BCEX OTBETBJICHUN HAHHOTO SBJICHHUS MBI COUIM BaXK-
HBIM 00paTUTh BHUMAHHUE Ha JIGKCHYECKHE U CHHTAKTHU-
YecKHe CTUIMCTHUECKUE CPEJCTBA S3bIKOBOM BBIpa3u-
TENILHOCTH, & IMEHHO TPOTBI U GUrYyphl peun. JaHHbIe
TOHATHS TOHANOOSATCA I TOCIEAYIOMEero aHaiu3a
pedn aBToOpa.

[lepBoil nucarenpHULa NpeAcTaBiier MaieH —
OIIHy W3 TePOMHb — THUIEPAKTHBHYIO JOMOXO3AUKY, C
JIOYEPBIO-TIOAPOCTKOM OT IepBOTo Opaka W IByMs Ma-
JBIIIaMHU OT BTOpOTO. [Ipn onmcanny ocoOeHHOCTH €€
noseneHus JIlnana MopuapTH HCIONB3YET JIEKCHYE-
CKUH CTHIUCTHYCCKHN mpueM rumepbory. “Madeline
saw Celeste and her face lit up. One of her nicest things
about Madeline was the way her face transformed when
she saw you, as if there were no one else in the world
she’d rather see.”/ “Maonen ysuoera Cenecmy, u eé
auyo 3acusno. OOHou u3 npexkpacHetiwux yepm Mao-
JleH Oblia e€é CcnocoOHOCHb MeHAMbCA 8 auye Mmax,
CI0BHO OHA He 3aMeyana HUK020 8 Mupe kpome ac’ |5,
c.33]. T'umepbona (Upe3mMepHOE MpEyBEITHUCHIE) B
JTAHHOM KOHTEKCTE CTaHOBHTCS dM(a30if, 9TO B CBOIO
ouepelb pacroaraeT YATaTessl K 3TOMY Tepolo, TTOKa-
3BIBACT BCIO €T0 HENMPHHYKJICHHOCTb, IIPOCTOTY U OA-
HOBPEMEHHO C 3TUM “OYeBUIHOE” CUACTHE.

Crnenyonmm nepcoHaxkeM cTaHOBHUTCs JIkKelH —
COBCEM IOHasl, HEpPBHAS M 3aMKHYTasi MaTh-OJAMHOYKA,
BOCTIMTHIBAIOIIAS MAJIEHBKOTO CHIHA M KAXKIYIIAs OTO-
MCTUTh cBoeMy oOmmumky. “Jane looked up and her
heart sank/ /loiceiin noousna enaza, u eé cepoue coica-
nocy” [5, ¢.30]. Unuoma (060poT peun, 3HAUEHUE KO-
TOPOrO HE OIpENENsAeTCs] CEMaHTUKOH BXOIAIIMX B
HETO CJIOB), BHIOpaHHAs aBTOPOM, KaK HEJb3sl JIydIle
OIKCBIBAET PAHUMOCTD JEBYIIKH U MOATBEPKAAET BO3-
MOJKHBIE JIOTAJKH YUTATENII O CypOBOM IPOIILIOM Te-
POWHH.

U tpeThe rnaBHOE AEHCTBYIOLIEE JIUIO JETEKTHBA
— Cernecta — HEBEpPOSATHO KpacuBas, oOpa3zoBaHHas,
obecrieyeHHas MamMa OJM3HENOB, Ybs KH3Hb Ka)KETCs
BCEM BOKPYT U3yMHTEIbHOU cKka3koi. CpaBHEHHE, HC-
MOJIb3yEMOE aBTOPOM JA€T BO3MOXKHOCTb CTOPOHHEMY
Ha0oaaTento chopMUPOBATH OTHOLIEHNE K ATOH KEH-
HIMHE, KaK K 4eJ0BEKYy CKPOMHOMY U 3aCTCHUUBOMY,
a0CoOIOTHO HE M30aJOBaHHOMY CBOMM COLIMAIBHBIM
crarycom: “ Why did they all have to tread so delicately

JleH ynomanyms eHeuwinull 6uo noopyeu, Cerecma om-
seuana umo-aubo cmuioscy” [5, c.34].

BrimenprBeseHHBIE KOHTEKCTHI Jal0T HaM 00-
miee MpeCTaBICHNE O TJIABHBIX TEPOSX UCCIIEAYEMOTO
Hamu npomsBeneHus. OmHAKO, B paMKaxX Halred pa-
0OTBI, 0COOBI MHTEpEC MPEICTABIACT PACCMOTPEHUE
o0pa3za cuacTIMBOIO YeJOBEKa, a TAKKe MPUYUH BbI-
HYXJQIOIMX TJIaBHBIX MMEPCOHaXKeW MNOCTyNaTh Tak,
YTOOBI Ka3aThCs CHACTIUBBIMH?

B mupe nepconaxeii JI. Mopuaptu He NPUHATO
TOBOPUTH BCE KaK ecTh. Bce BIIOJIHE TOBOJIBHBI POUC-
XOISIIUM, WX JKH3Hb IBIDKETCS B 0e33a00THOM U
mpa3aHoM pycie. OTHAKO IEBYIIKH OJTHA 32 APYTOH OT-
KpBIBAIOT BCE CBOU COKPOBEHHBIC TaifHEI. J[>KeiH cTa-
nosurcs nepoit.“She’d told her story in a low voice
that Madelen had to strain to hear, but now she lowered
it even further to almost a whisper, her eyes on the hall-
way leading to Ziggy's bedroom” / “Owna paccka3zwi-
8414 C60I0 UCMOPUIO 8NOA20]0CA, YMO BbIHYHCOALO
Maonen npuciywueamocs, Ho menepsb OHA Nepeutia Ha
Heumo 6u3Koe K wlenomy, 21105 Ha CRAIbHIO, 20e CNaJl
(coin) 3ueeu” [5, ¢.199]. IlpuuuHHO-CIEACTBEHHAS
CBsI3b U rpafaius (CTUIMcTHUecKas GUrypa, 3akioya-
folIasi B MOCJIECIOBATEIbHOM HarHETaHWW HITH, HA000-
POT, OCIIabJICHUH BBIPA3UTENBHBIX CPEICTB XYIOXKE-
CTBCHHOMW peYH), OTIPaBJaHHO 3a/IcHiCTBOBaHHAS aBTO-
POM B JaHHOM KOHTEKCTE, HE J]aeT HaM YCOMHHTECS B
ToM, uTO J>KeliH 0ueHb O0Ie3HEHHO IIEPEHOCHT BOCIIO-
MUHAHHS O MPOIUIOM, H YTO €€ CaMbIM )XYTKHUM KOIII-
MapoM MOXKET CTaTh BCS MPaBJa OTKPBITas Mepe]] Chl-
HoM. Ho HecMOTps Ha Bce omaceHHst OHa UCTIBITHIBAET
YIPBI3EHUSI COBECTH, HYXKJIAETCS B OAJIEPIKKE 1 OHH-
MaHHUH.

Cernecta noHayainy COTHH pa3 pa3bIrpbiBaja B ro-
JIOBE CLEHKH, I/Ie TPH3HABAIACh BO BCEM MEPBOMY
BCTpEYHOMY M MojmIiIa criacTd e€: “ For a moment Ce-
leste couldn’t speak. Big, blocky words filled her
mouth. She imagined letting them spill out. My hus-
band hits me Renata. Never on the face, of course. He's
far too classy for that. Does yours hit you? And if he
does, and this is the question that really interests me:
Do you hit back? ” / “Ha xaxoe-mo menosenue
Cenecma onemena. Ocpomubiii poii Ci08 YMEWaics y
Heé 3a 3ybamu. M eom ona npedcmasuna, Kaxk 8blCbin-
Jaem ux ece Hapyscy. Penama, moii mysc usdbusaem
menst. Camo codotl, no auyy Huxkoz2oda. On CIUUKOM dJie-
eanmen 0na maxozo. A Baw cynpye ovem Bac? O, eciu
da, mo npocmume 3a HECKPOMHbBIL 60NPOC, HO MHE 8
camom Oene unmepecHo: Bvl bbeme ¢ omeem? ” [5,
¢.80]. DTOT OTPBHIBOK M300MITyET CPEACTBAMH BHIPa3H-
TEJBHOCTH. 31ech MbI Haitnem u snutetsl (big, blocky
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words), u ¢pasossiit raaroin (spill out), u Takyro cTH-
JIMCTHYECKYIO hurypy kak okcromopoH (Never on the
face, of course. He's far too classy for that) B mpemio-
JKEHUSIX, T MY)X OKa3blBACTCS CIIMIIKOM YTOHUYEH-
HBIM, YTOOBI OUTB I10 JIHILY, & TaK )KE PUTOPHUICCKUE BO-
npocsl, He narongue Cenecre MoOKosl.

B KOHIIe KOHIIOB KH3HH TPEX TePOHHBb HACTONBKO
KPEIIKO BPacCTaIOT OJIHA B IPYTYIO, UTO BCE MX CEKPETHI
BBIHOCSITCS Ha BceoOIee 0003penue. Tak B mociieaHei
rnaBe Jlmana MopuapTH CTPOHUT MPEATOKECHUS CO
CIIOXKHBIM J0TI0ONHEeHHeM (complex object), moBoibHO
PEIKUM HCIIOJb30BAaHWEM B CBOEH pEUM HACTOSIIEro
COBEPIICHHOTO BPEMEHH U OYAYILIET0 COBEPIICHHOTO B
npouiemem Bpemenu (present perfect & future perfect
in the past), aro mpumaer e€ croBamM GPOCKOCTD U BECO-
MOCTb.

“I should have known,” Madeline had kept saying.
“I should have known what you were going through”.
No matter how many times Celeste assured her that
there was no possible way that she could have known,
that Celeste would never have permitted her to know,
Madeline had continued to battle genuine guilt. / “4
JIOJKHA ObLTa 3HATh, ” 6ce 8pems meepouna Maonen.
“JlomkHa ObLIa OTaaThCA, Yepes umo mebe npuxoou-
Joce npotimu.” W ne sasicno cxoavko paz Cenecma nwi-
manace 3a8epums eé 8 mom, 4mo He ObLIO HU SAMHOTO
BO3MOJXKHOT0 IlIAHCA y3HATH 00 amom, umo Cenecma HA
3a 4T0 ObI 3TOTO HE IONYyCTUNa, Maonen no-npesicHemy
nLIMANAC NOHOPONBL HENOOOEIbHO YYECME0 GUHbL [D,
¢.460].

O0600111ast BBIIIEU3I0KEHHOE, MBI TIPHUIILIN K 3a-
KJIFOUEHHUIO, YTO MEePCOHaXU MPEICTABICHHOTO pO-
MaHa-JIeTeKTHBA KIITH B TOAASIEHOM Mupe JokH (| was
going to lie...1 am a good liar [5, ¢.445]), oT koToporo
m3psnuo yeramu (I don't hide under the bed any more.
I don't keep secrets... [5, ¢.446]). ABrop B cBOIO OUe-
pelb MpeACTaBUI HaM CBOIO HCTOPHIO, yIoTpeOuB Oec-
CUETHOE KOJMYECTBO SIHUTETOB, CPAaBHEHUH, UIUOM H
MIPOYUX JIMHI'BUCTHYECKHUX CPE/ICTB BHIPA3UTEILHOCTH,
CO3/1aB IIPH 3TOM LIEJIOCTHBIN U B TO )K€ BpeMs codupa-
TENbHBIH 00pa3 «CYACTIMBOTO YEIOBEKA» B KOHTEKCTE
BBIOpAaHHOTO MpOM3BeAEHUs. Pe3ynbrar npoaenaHnHoR
pabOTBI MOXKET 0KA3aThCs TIOJIE3HBIM TIPH AabHEHIIIEM
PacCMOTPEHHH XYI0KECTBEHHOTO 00pa3a nepcoHaxei
AHTJIOSA3BIYHON JUTEPATYPHI.
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